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Washington, DC -- Gerard ter Borch, one of the finest of all Dutch 17th-century painters,
is shown in his full splendor in this magnificent exhibition, the first ever devoted to his
work in the United States. Gerard ter Borch presents over 50 of the artist's exquisite
portraits and genre scenes from public and private collections in the United States and

Europe. On view at the National Gallery of Art, West Building, from November 7, 2004,



through January 30, 2005, Gerard ter Borch will travel to the Detroit Institute of Arts,
where it will be on view from February 27 through May 22, 2005. A small selection of
paintings from the exhibition will be shown at the Rijksmuseum, Amsterdam, from June
9 through September 4, 2005.

The paintings of Gerard ter Borch (1617-1681) are remarkably varied, and the
selection in this exhibition represents each aspect of his career, from his striking early
picture of a lonely soldier on horseback from the 1630s, to his masterful depiction of the
delegates signing the Treaty of Minster in 1648, to his mid-career representations of
women engaged in domestic activities, and to the refined portraits of Dutch burghers

that brought him prosperity throughout his professional life.

"Gerard ter Borch, one of the most engaging and wide-ranging Dutch artists of the 17th
century, is known for his perceptive portraits and elegant genre scenes. For the first
time in the United States, at the National Gallery of Art, we are proud to be able to
present such outstanding examples of this master's remarkable work," said Earl A.

Powell lll, director, National Gallery of Art.

The exhibition was organized by the American Federation of the Arts, New York, and

the National Gallery of Art, Washington.
Exhibition Support

The exhibition is supported by an indemnity from the Federal Council on the Arts and

the Humanities.

The Exhibition

Ter Borch is best known today for his refined genre scenes, which typically depict two
or three elegantly clad figures engaged in an activity such as letter writing or music
making. No other Dutch artist has ever captured so well the subtle psychological
interactions between figures. Neither has any artist conveyed as effectively as he the
shimmering surface of satin nor the undulating rhythms of a translucent lace cuff. Ter
Borch captured with exceptional sensitivity the complex inner life of his subjects through

tiny gestures, covert glances, and carefully observed expressions. Among the major



paintings in the exhibition that represent this facet of his oeuvre are A Young Woman
at Her Toilet with a Maid (c.1650/1651), Gallant Conversation--better known as
Paternal Admonition (c.1654)--and The Suitor's Visit (c. 1658).

Though his "high-life" scenes are more familiar, Ter Borch also showed extraordinary
skill in painting more humble subjects, and the exhibition presents several examples,
including The Grinder's Family (c.1653), A Maid Milking a Cowin a Barn
(c.1653/1654) and A Horse Stable (c.1654).

Ter Borch was also a remarkable portrait painter. The confident postures and solemn
expressions of the burghers in his small-scale, full-length portraits reflect their dignity
and affluence. Executed with great sensitivity of touch, these portraits are distinctive for
their psychological intensity. One particularly delightful example is his portrait of the

young Helena van der Schalcke (c.1648).

By the 1640s, Ter Borch was asked to accompany the Dutch delegates to Munster to
record the signing of the treaty that would end the Eighty Years' War between Spain
and the Dutch Republic. His remarkable painting, The Swearing of the Oath of
Ratification of the Treaty of Miinster, 15 May 1648 (1648) is the most important image
recording this historic event. In MUnster, Ter Borch also painted sensitive small-scale

portraits on copper of individual delegates from the Netherlands and Spain.

Ter Borch's later full-length portraits depict sitters with reserved yet confident postures.
Their solemn, noble expressions reflect the dignity and affluence of his sitters. One
remarkable work in the exhibition is the large-scale group portrait, The Town Council of
Deventer (1667). lts opulent frame is decorated with symbolic elements indicating the

powers and responsibilities of the magistrates.

The Artist

Ter Borch was born into a wealthy family of artists in Zwolle, a garrison town near the
eastern border of the Netherlands. There the artist observed aspects of military life that
would later figure in his paintings. Ter Borch received his first artistic training from his
father, an amateur artist and tax collector. After serving apprenticeships in Amsterdam

and Haarlem in the early 1630s, he traveled to London to study with his stepuncle, who



made engravings after the refined portraits of Anthony van Dyck. In 1637, Ter Borch set
off for Spain where his style was further influenced by the expressive portraiture of
Diego Velasquez. Ter Borch, however, rendered his portraits on a smaller scale and in

a more delicate manner, often on copper or panel.

After returning to the Netherlands, Ter Borch probably settled in Amsterdam. His
reputation as a portrait painter earned him an invitation to accompany Dutch delegates
to the peace congress in Munster, where he painted the ratification of the treaty that
marked the foundation of the Dutch Republic. During the 1650s, Ter Borch began to
paint the elegant genre scenes for which he is now most celebrated. Following his
marriage to a wealthy widow in 1654, the artist moved to her hometown of Deventer
and became the preferred portraitist of its leading citizens. Ter Borch soon joined the

ranks of the city's ruling elite and died there at the age of 64 in 1681.

Curators, Catalogue, and Related Activities

The exhibition was curated by Arthur K. Wheelock Jr., curator of northern baroque
painting at the National Gallery of Art since 1984 and curator of such major Gallery
exhibitions as Johannes Vermeer (1995-1996) and Jan Steen: Painter and
Storyteller (1996). Gerard ter Borch is accompanied by the first major English-
language publication on the artist, which will be a significant contribution to the study of
17th-century Dutch painting. Published in English by the National Gallery of Art and the
American Federation of Arts in association with Yale University Press, the 240-page
exhibition catalogue includes full-color reproductions and entries for each of the
paintings in the exhibition written by Wheelock, Alison McNeil Kettering, and Marjorie E.
Wieseman (hardcover, $55; softcover, $35). It also includes essays on the artistic
development of Ter Borch by Wheelock and on the artist's modern style by Kettering, as
well as a study of Ter Borch's techniques for painting satin by Arie Wallert, curator at the

Rijksmuseum. A Dutch edition is available from Waanders Publishers, Zwolle.

On Sunday, November 7, 2004, at 11:15 a.m., in a program titled "Gerard ter Borch:
Contemplating the Interior," this master's work will be discussed by noted specialists of
Dutch art, including catalogue contributors Wheelock, Kettering, and Wallert, as well as

Marjorie E. Wieseman, curator of European paintings and sculpture, Cincinnati Art



Museum, and Nanette Salomon, associate professor of art history at the College of
Staten Island, City University of New York. An additional lecture, "Mimesis and
Melancholy: Paradoxes of 17th-Century Dutch Art" will be offered on Sunday,
November 28 at 2 p.m.

Special gallery talks and concerts are also planned for the month of November.
"Evenings with Gerard ter Borch" will feature 17th-century Dutch art and music
presented in honor of the exhibition, which will remain open until 6:30 p.m. from
November 13 through 16. Gallery talks will begin at 5:30 p.m., and on November 13
through 15, concerts will begin at 6:30 p.m. For more information on all of the programs,
call (202) 842-6826 or visit www.nga.gov (http://www.nga.gov/home.htm) . All interviews
and lectures are free and open to the public; seating is on a first-come, first-seated

basis.

HH#H


http://www-dev.nga.gov/home.htm

General Information

The National Gallery of Art and its Sculpture Garden are at all times free to the public.
They are located on the National Mall between 3rd and 9th Streets along Constitution
Avenue NW and are open Monday through Saturday from 10:00 a.m. to 5:00 p.m. and
Sunday from 11:00 a.m. to 6:00 p.m. The Gallery is closed on December 25 and
January 1. With the exception of the atrium and library, the galleries in the East Building
will be closing gradually beginning in July 2013 and will remain closed for approximately
three years for Master Facilities Plan and renovations. For specific updates on gallery

closings, visit www.nga.gov/renovation (http://www.nga.gov/renovation) .

For information call (202) 737-4215 or the Telecommunications Device for the Deaf
(TDD) at (202) 842-6176, or visit the Gallery's website at www.nga.gov. Follow the
Gallery on Facebook at www.facebook.com/NationalGalleryofArt and on Twitter at

twitter.com/ngadc.

Visitors will be asked to present all carried items for inspection upon entering.
Checkrooms are free of charge and located at each entrance. Luggage and other
oversized bags must be presented at the 4th Street entrances to the East or West
Building to permit x-ray screening and must be deposited in the checkrooms at those
entrances. For the safety of visitors and the works of art, nothing may be carried into the
Gallery on a visitor's back. Any bag or other items that cannot be carried reasonably
and safely in some other manner must be left in the checkrooms. ltems larger than 17

by 26 inches cannot be accepted by the Gallery or its checkrooms.
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